Chinese 505: China in Chinese Film
Master Schedule Call Number: 04905-8
Time: M/W, 3:30-6:30 p.m.

Place: ML 0185

Professor: Weihong BAO
Office Hour: 231 Hagerty Hall, T 10:30 a.m.-11:30 a.m. and by appointment

CLASS WEBSITE: 

http://people.cohums.ohio-state.edu/denton2/courses/c505/temp/mainframe.html
Textbook Required:
Zhang, Yingjin. Chinese National Cinema. New York: Routledge, 2004.
Berry, Chris. Chinese Films in Focus: 25 New Takes. London: BFI Publishing, 2003.
Policies and Procedures:

a. Absence: Absence of the class will not be accepted unless you can demonstrate evidence beyond your control with authorized document. Each unexcused absence is counted as 5 points off your final grade. Five unexcused absence will grant you an F for the final grade.
b. Disenrollment: The instructor reserves the right to disenroll a student based on absence from the class, failure to fulfill class requirement, or disruptive behavior in class.

c. Plagiarism: Plagiarism is the representation of another's works or ideas as one's own; it includes the unacknowledged word for word use and/or paraphrasing of another person's work, and/or the inappropriate unacknowledged use of another person's ideas. The class adheres to the University’s Plagiarism Policy: http://oaa.osu.edu/procedures/1.0.html. 

All writing assignments must be typed. To ensure a standard length, please make sure to use Times New Roman font, size 12, double-spaced, with page margins not exceeding 1.25 inches on each side. 

Students with disabilities are encouraged to inform me, and I’ll do my best to provide the relevant accommodations.
Week One: Jan 3 (W) Introduction to Modern Chinese History / Film Language
Readings: Zhang Yingjin 2003: 1-57.

Lai Man-wai: Father of Hong Kong Cinema (dir. Choi Kai-Kwong, 140 mins).
External web sources: Yale Film Studies Film Analysis Website
Week Two: Jan 8 (M)/10 (W) Virtue, Gender, and Nation (***first reaction paper due on Wednesday***) 
Primary screening: The Goddess (1934; dir. Wu Yonggang) 85 mins.
Supplemental required "viewing": New Woman (1934; dir. Cai Chusheng. 106 mins)
Reading: Zhang 2003: 58-112; Harris, Kristine. “The Goddess: Fallen Woman of Shanghai” in Berry, Chris, Chinese Films in Focus, 111-128.
Recommended Reading: Harris, Kristine, “The New Woman Incident: Cinema, Scandal, and Spectacle in 1935 Shanghai” in Lu, Sheldon, Transnational Chinese Cinemas, 277-302.
External web sources: Ling Lung Women's Magazine (1931-1937); An Illustrated History of the Communist Party of China; Tales of Old Shanghai. 

Week Three: Jan 17 (W) War and National Unity
Jan 15. Martin Luther King Day. NO CLASS
Primary screening: Spring in a Small Town (1948; dir. Fei Mu. Click here to preview the translated script.) 

Supplemental screening: Crows and Sparrows (1949, dir. Zheng Junli). TBA 

Readings: Zhang 58-112; Wang Yiman, “Crows and Sparrows: Allegory on a Historical Threshold” in Berry, Chris, Chinese Films in Focus, 65-72.
External web sources: Spring River Flows East; The Nanjing Atrocities: Online Documentary ; Interview with Li Xianglan (Otaka Yoshiko) 

Week Four: Jan 22 (M) /24 (W) Socialism and the Ideology of National Reconstruction (***second reaction paper due on Wednesday***) 
Primary screening: Stage Sisters (1965; dir. Xie Jin)

Readings: Zhang 2003: 189-224; Gina Marchetti: “Two Stage Sisters: The Blossoming of a Revolutionary Aesthetic” in Lu, Sheldon, Transnational Chinese Cinemas, 59-80.
External web sources: Morning Sun: A Film and Website about Cultural Revolution; 

Week Five: Jan 29 (M) /31 (W)Trauma, Memory, and the Cultural Revolution 
Primary screening: Hibiscus Town (1985; dir. Xie Jin)

Supplemental screening: In the Heat of the Sun (1994; dir. Jiang Wen). 
Readings: Zhang 2003: 225-58; W. Hayford, Charles. “Hibiscus Town: Revolution, Love and Bean Curd,” in Berry, Chinese Films in Focus, 120-127.
External web sources: Morning Sun: A Film and Website about Cultural Revolution; 

Week Six: Feb 5 (M) / 7 (W) Roots and National Cultural Critique (***third reaction paper due on Wednesday***) 
Primary screening: Yellow Earth (1984; dir. Chen Kaige)

Readings: Zhang 2004: 225-58; Leung, Helen Hok-Sze. “Yellow Earth: Hesitant Apprenticeship and Bitter Agency,” in Berry, Chinese Films in Focus, 191-197.
Week Seven: Feb 12 (M) /14 (W) Issues of "National" Identity in Hong Kong
Primary screening: Happy Together (1997; dir. Wong Kar-wai)

Supplemental screening: Comrade, Almost a Love Story (1996; dir. Peter Chan). Time and place TBA.

Readings: Zhang 2003: 150-88; 249-58

External web sources: The Hong Kong Museum of History (includes a multipart video entitled "The Hong Kong Story") 

Week Eight: Feb 19 (M) /21 (W) Globalization and Identity (***fourth reaction paper due on Wednesday***) 
Primary screening: The Hole (1998; dir. Ts'ai Ming-liang)

Readings: Zhang 2003: 113-49

External web sources: The Globalizaiton Website; Commanding Heights: The Battle for the World Economy (PBS series website); Taiwan History (from New Taiwan: Illa Formosa); City of Sadness (Cinemaspace, University of California Berkeley site by Yeh Yueh-yu and Abe Mark Nornes); Chinese 505 information page for City of Sadness
Week Nine: Feb 16 (M) /28 (W) Market Reforms, Globalization, and Identity, part 2 
Primary screening: Platform (2000; dir. Jia Zhangke)

Supplemental screening: Blind Shaft (2003; dir. Li Yang). Time and place TBA. 

Readings: Zhang 2003: 259-96

External web sources: China in the Red (Frontline Documentary)

Week Ten: March 5 (M) / 7 (W) Transnational Chinese Cinema 
Primary screening: Hero (2002; dir. Zhang Yimou) 

Readings: Zhang 2003: 259-96; Felicia Chan “Crouching Tiger, Hidden Dragon: Cultural Migrancy and Translatability." In Berry, Chinese Films in Focus, 56-64; Vivian Lee, “Virtual Bodies, Flying Objects, The Digital Imaginary in Contemporary Martial Arts Films” in The Journal of Chinese Cinemas, 1:1, 2007.

External web sources: A Brief Historical Tour of the HK Martial Arts Film; Hero (official website)
